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\\-h)i["‘"lhl,\', but it is effectively worked out in lively action The film is most skilfully edited, and the action of the
Th €mbraces sentiment, humour and duelling thrills. campaign clearly explained by the aid of contour maps,
Dla,-cd“’mmo value of the contrast between the two roles modelled to scale by H. M. Lomas, F.R.G.S., on \\'hicll
ag o, ¥ Victor McLaglen could have been greater if we }l‘lt' movements of the troops are shown by moving discs.
less “LQ“ more of Lord Anderley’s wild ways. It was doubt- The scenario from l.l_w military rccor(!s ‘h;\s been supervised
anibllbe’_hO\\‘v\-cr, to cut the doubled scenes as short as by -\li\J‘()l‘-(fCﬂCl"lll Sir L. J. Bols, K.C.B., Chief of Lord
Cap n(f Since even the most dexterous photographic trickery Allenby’s General Staff, ;m{d lhv_ film has been passed and
More Ve make such episodes really convincing. Rather approved by H.M. Army Council.
.Sh;tlg Might have been made of the novel climax in which
lmller;()?n? (]{Iimsclf charged \\'illh the ;nurdvr ofdlhc man l:(; B -~
Aye 1:7. 2red. The ending also is hasty, and one woulc
‘ldezul,llt-ed some assurance that the true lovers will find more S BECKET 2
of 4 li(fee reward for their adventures than the chilly comfort
B oroad. , _ oOffered by: Stoll.
.lCL“glo bhysical cx‘plon.s.of the r(‘dopbluble Shale, Victor Directed by: George Ridgwell.
m(’st, ‘N, always a striking screen figure, makes the ut- Length: 0,450 feet. Release Date: British Film \Weeks.
dice agai a‘d}' Gloria’s gradual surrender, despite her preju- Type of Production: A stately screen version of Lord
15 Wwel] 0St him, to the manliness of the supposed Anderley  papnhvson’s historical play.

fﬂrms Suggested by Marjorie Hume. James Lindsay per-
Z\Iol)hi‘de‘“’ds of the darkest villainy with his customary
Bran :[Ophf‘ll”dn geniality. Mary Rorke is a stately
Tu,.n(“‘:lilmo, and quaint‘humour 1s cm‘unbute(_l by George
Adm;,. clever Ch{lrfl(ll‘rlh’llllon of a sxmple-mmd(‘d vokel.
Ving; fably chosen in all cases, the exteriors have a con-
Whi. &, COnsistency of character which is often lacking, and
IS due in this case no doubt to the fact that they
Rre S)Ong.m the same Kentish district. The duel scenes
Sivoy I_endldl,\' done, and provide a display of really fine
SManshjp,

Jecy Ctor,a“-\.’ the production is thoroughly worthy of its sub-
E""lci:ﬁter'_ thanks to the ﬁl"st-rute camera work by Leslie
) tilli ‘fho also scores in the difficult double scenes.
e_as,n( on Ng, on the whole, is good, though there is at
“'llling ,? lapse of grammar—in the toast, “To she who is

1
Del

abl: ‘} “h()le, “M’Lord o' the White Road '’ is a very agree-
Ppe, ertainment, which contains many varied features of
Myg;..” “0d which presents unusual opportunities for effective
tiop ]; exploitation. So distinctively English a produc-

Sbecially well suited for Film Weeks programmes,

and "
a2 1B 9 g it
buslnos;‘ ¢ hands of a clever exhibitor, it should do excellent

“ARMAGEDDON"
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T
Dip, d by British Instructonal Films:.

ec
_ted by: H. Bruce Woolfe.
of Phc Nat; % .
(’rd‘ on that can produce such a film as this record
notf Allenbys campaign in Palestine and Syria need

th ar . r .
he COmparison with productions from any quarter of

ety 0}30_ For historical and dramatic interest, tensity of
z?lo \\.;;lef‘nmtionu] sentiment, no work of fiction can com-
B‘Yo I)O*i\n ‘F, and no screen artist ()f. eilht_'r h(’misph.(‘rc can
O:Hish ts tfl the leading actor in this production—the
Colonial Tommy. He is supreme in comedy
on S With (p , and in whatever part.fm_' which he is cast,
40«‘ gen(‘rnt.] e nmurn.l ease 'and convincing x:cnhsm .\\‘hlth
hgfmz of ¢ .l.\' - associates - with :mmmlss or little chl!dren.
in W J(frug-,e] Incidents, such as how the V.C. has been gained,
ahkl Wit l;l ‘]‘m was surrendered to a London sergeant scout-
'3!1(-. s\\.nma}f]‘il-dozvn men, and l'm»\\‘ ten or a (IQZ('n SFI’I!)])(‘(]
sr,‘m»‘"‘ *idt ¢ Jordan to establish communication with the
>1de, have been reconstructed after the event, but
e o:),ne that they have the imprint of truth. It is not
5 \C'""l‘, which make this film the most amazing
]“’ess@_ an army that has ever been published. ‘What
'dmr ® One most is the magnificent manner in which the
a“'(: ﬁ_‘ﬁftmnos the most appalling difficulties on his
r"‘l). t‘i‘_“fd with thf‘ sy)ir:rvnf a boy scout in a holiday
';\Us m.[ﬁ_“ a_récord 01. the sle,‘ courage and good hm'nv(mr
Ohe tra],-a,~ \“(ltn fl"(\n] ]-.n;:lfmd. Scotland, 'lr('];md and Wa'es,
oug -10 T] Zealand, Canada or India, such as makes

’e a member of the British Empire.
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Place and Period: England and France; Twelfth Century.
Special Features: The lofty and impressive theme:; the
dignity and beauty of the settings; the interest of Sir Frank
Benson’s appearance in the title réle; the rich-toned photo-
graphy.
THE STORY.

On entering the church as Archbishop of Canterbury, Becket
renounces his interest in  worldly affairs. His decision to serve
the Church before the State antagonises King Henry, formerly
his close ally and companion, and, in saving the King’s mistress,
Rosamond, from an attack by conspirators, he wins the enmity of
Queen Eleanor. Having appealed to the Pope against a decree of
the King, Becket takes refuge abroad in an Augustinian monastery,
but returns to England at the instance of King Louis of France,
who intervenes with Henry on his behalf. The clash of opposing
wills quickly manifests itself again, however, when Becket per-
suades Rosamond to enter a convent, Taking advantage of Henry's
ang=r, the Queen urges If)ur knights, her confederates, to interpret
the King's hasty words literally, and slay Becket, who is stabbed
to death accordingly, at Canterbury,

BERTRAM
BURLEIGH.

Becket : Sik FrRank BENSON, Lord Leicester :

Henry II. of England:

A. V. BramprLE. Herbert of Boxham: Crive

Eleanor, his Queen: Mary CURRIE.
Crare. John of Salisbury: Arex G.

fohn of Oxford : WiLLiam LUGG. HUNTER.

Sir Reginald Fitzurse :
PERCY STANDING.
Theolald of Canterbury :

Roger, Archbishop of York:
Sypxey Paxton.
De Tracey: BertT DaRLEY.

HarGraveE Maxserr. De Brito: Harry WorTH.
Grim, the Monk : ARTHUR De Morville : James F.
BURNE. Harwoob.

Rosamond de Clifford : De Broc: SypNey FOLKER,

GLADYS JENNINGS.

Becket’s great example of moral courage in sacrificing his
honours, his friendships, and ultimately his life, to carry out
what he believed to be his duty to God, is finely brought out
in this dignified version of Tennyson’s historical play.
Although full value is given to the dramatic gualities of the
story, the underlying theme is always quietly insisted upon,
with the result that the picture, as a whole, creates
an impression deeper than the interest of the plot
and the characterisation. It is, in fact, a thought-
ful and sympathetic, as well as dexterous piece of
work, which succeeds in reproducing, not only the sub-
stance, but also the spirit of Tennyson’s original.

J.STUART BLACKTON

new production
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